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THE AUTHENTIC VISION

A study of the writing of Arthur C. Clarke

gy BOB PARKINSON

“in zove o the s.o~izs in ' ey inal esch', roun can
a most oear ir say 'That's cne in the seve for :rthur
Clarze!l!"

srian £1diss o:. J.G. .2l
i9c
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It is veriaps inevitable that science fiction criticism
should be concerned with the new; t.at we sheuld consider the
familiar authors of our youth as belonging to some proto-iiistoric
age fronm which we havs now (the avant- arde wculd uhy"tha¢h¢ully")
emerged, .o that we either locknosto lglrallythk"'rd toward a lost
Golden hge, or _believe that we are slowly progressing towards a
literate scicnce fiction., "o that it occasionally comes a- a mild
surprise to find that an autlor like 4rtiur . Clarke is still
writing; not rerely writing, but seen outside the sf microcosm as
sometihxing fresh, new, and perhaps imzfortant.

¢+ prophet not without honour.

Clarke is,of course, the prophet of the Space fge. This is
important. To tiis end %his style has tend:s to be counventicrnal,
straightiorward, linear. +«1 of which might tend to lesa. one to class
nim as a sicple uncompliicaiad writer. But a writer is always niore
than his ability to szy things with wit, with great resnge of satyle,
with authenticity or obscurity, e must alse have something new to
say, some vision to comrunicate,

o this end it may become entirely nececsary theat the writing
saould iecome totally transparent to its subject matter,

To il.ustrate what I mean by "transparency” I weuld melke
reference to the Jmerican artist Chnesley Benestsll, Taey have much
in cormen. If Ciarkze &s been the porulariser of the 3Snace Lge t.en
Lonestell as been its illustrator, iLnd waile neither or t.em have
been =z=lone in their task, they have each {(in tleir cwn way) achieved
sormething apparently cenied to others. To name it call it LArt.

ith the coming of the camera, ‘'estern painting ran into a
¢crisis. 3trict, represenvaticnal rainting - born in the ..ennaisance
-~ nac lest its pur ose, besten rairiy by techrology. Twentieth
ntury wcinting brancred away, becoming concerned wits the essential
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problems of vision, or became stagnant in cultural backwoters.

But nobody has (yet) placed a camera on tne fifth moon of
Saturn. There were some things that & cemera still could not do,
that required an act of iwagination, And yet it is Bonestell's
technique wvhich raised his paintings to art, inis concern with
p-iotographic detail, It is interesting to compare Bonestell's
paintings with the siziiar works of 2.A4.5mith*, Smith's paintings
are good artist'!s impressions, no rore. But Bonestell has an
almost hallucinatory character. The attention to detail extends
to the very limits of inspection. 4t this point, and probably
only at this point, the technique becomes transparent to the
subject, We no longer notice.

It is a very difficult thing to achieve, this transparency;
particularky in writing, wvhere there is no true analogue of the
camera, iven Ciliarke does not achieve it all the time. But occas=-
ionally it is impressive,

Mlast night I saw a great liner - the 42,000 ton
Orizna - steam out of Colombo harbor on her maiden voyage,
with lights ablaze and rcockets raking the sky. As she
dwindled round the curve of the world, htading towards the
equator and the southern stars, my imagination sailed
beyond her, into the past and into the future. I thought of
all that the single word "ship" has meant to man, during the
centuries that he has uscd the sea as a highway and a battle-
field, And I tlhought of the ships that he would soon be
launching into the shoreless seas of space,"*¥

The elements of this passage recur cuite often in Clarke's
books, Eut it is impressive, all the same; and to do this sort
of thing requires a consicderable degree of wpoetry. Vithout
submitting to the ever-present temptation of poets, which is to
become interested in the words for their own sake, Clarke's is
an older poetry. If one were looking for clues, one might be in
the short zstory Breauwing Strain.

"His favourite book, Grant knew, was Jurgen, and
perhaps even now he was trying to forget his doom by losing
hirself in its strange riagic."

Because Jurgen is a strange book; a book for poets - or
rother 2 book for roets who wonder whether they are something
such more prosaic - a pawnbroker perhass, or a humble writer,
This doubt must alwsys be wresent with & poet who is forbidden
the striling i age, the unusual word because tiey would call
attention to themselves, ond detract from the vision that they
are czlled uson to carry.,

ind the n~ture of this vigion?

*R,4.5mith & A.C.Clarke, The Explorsticn cof the Moon (Muller, 1954)
cf. C.Bonestell & W.Ley, The Concuest of 5pace (Sidgwick & Jackson
1950)

**prthur C.Clarke, Voices fror the Stars (Gollancz 1966)




To see this we ought to go haclk tu Boirestell, “aranse Bone-
stell, with his hallucinatory, photogreprhiic painting, is essentially
repeating the dramatic discovery of “enaissance painting, which
was, the reader will remember, an essentially techn:ical one -
the discovery of perspective, which released painting from mere
iconography into something approaching reality. But the Aenalissance
was more than a mere imaovation in painting. It was a whole new
set of values and way of looking at things, It seems to me relevant
to see Clarke @z a man of the Renaissance, Not some n-w Renaiss-
ance, but the old one, in whose after period it might reasonably
be orgued that we are still living.

The Renaissance was many things, but it was three things in
rarticular, Science, Zxploration, and Eveoliutionary Humanism. The
belief that the world was ordered ond could be controlled; the
discovery of the Copernican levolution, thct the world was bigger
thaen we had drecmed and Man was not its centre; and the doctrine
that ken was perfectible, that by education and science and
social progress an himself could evolve into something better.,
Darwin was =z late comer intoc this idea, but his ideas fitted
exceliently. And we remember that Clarke's Overlords, in Childhood!s
End .envied Man because he could still evolve, and they could not.

In this respect Clarke's novel The City and the Stcrs is
significant. The stories dealing with the prospects for early
spaceflight - from frelude to Space through to Earthlight - are
obviously enocugh popularisarions of the ides of speceflight; so
that in The Challenge of the Spaceship fact and fiction become
intermingled. But eventuvzlly there had to be 2n extrarolation of
the idez towards infinity,., 4And in The City and the Stars we see
revealed the long-term future, seen by the optiristic humanist.
£ realist in terms of the way the universe works, but an optimist
all the same.

n,,.Jt was not even true that an h'd re=ached the
stars... is entire civilisation was huddled round the sun,
and'was still very young when - the stars reached him,

"The i pact must have been shattering. Despite his
failures, . an had never doubted thst one day he would ccnquer
the deeps of space. He believed too that if the Universe held
his equals, it did not hold his superiors. lTow he knew that
both beliefs werc wWrong...

",..S5adder and infinitely wiser, lMan haa returned to
the Solar Syotem to brood upon the knowledge he had gained,
Ye would accept the challenge, and slowly he evolved a plan
which gave hope for the future,

"Once the physical sciences had been lian's greatest
interest. MNow he turned even more fiercely to genetics and
the study of the mind. hatever the cost, he would drive
niwself to the limits of his evolution,"*

The future turns out to be a iinear path, It does not contain
anything but hope. The City and The Starg is an incredible and

*¥prthur C.Clarke, The City and the Stars (Frederick ruller, 1956)




convincing sortrait of the world cs for as human imagination
can see, But its infinity is not a iimit, The closing words of
the novel indicate that this too is transitory, and in its turn
will pess away.

"In this universe the night was falling; the shadows
were lengthening towards an ecst that would not know another
.dawn., But c¢lscowherctthe otars wore £till young and the light
of morning lingered; and along the path he once had followed,
I'an would one day go again,"

It is important to notice that this optimism is z part of
the humanistic-Renaissance idea in itself, and not merely a
corollary to the future of spaceflight, To Clarke it is the end
point of the Copernicsn Revolution; the idea that Earth - and lran
- is not necessarily the centre of the Universe. But without
reducing the impact of that idea of the High Stars, other views
are possible, It is instructive to compare Clarke with the stories
of Ualter M.¥iller, particulerly in Crucifixus wtiam and The Big
Eunger,* For Hiller the fundemental reality is pain, and it is in
these terms that spaceflight must be evoiuated,

killer and Clarke are close, undoubtedly. And at points it
is also undoubtedly true that I#dller is the better writer. “hen
it comes to the portrayal of charactor and sufiering, for instance,
Clarke has never cered too particularly much about that mysterious
thing called "cheracterisation"., Indsed, one would almost suspect
that it is essentisl in Clarke that the cheracterisation should not
preccminate, If he becamre too involved with the human conflict he
weuld be talking away from the main surpose, talking about some-
thing else. But for 'iller it is the human tragedy that makes
the high stars'! call what it is. So that he can tell of iars
through the eves of the Freruvian labourszsr Lanue Nanti (in
Crucifixus ZTtiam):

"...it was linley, come to offerhis thanks for the
gquelling of Handell, But he said nething for a meoment as he
watched Manuelg desperatc Gethorurne,

"1Some B8OWy others reap,! he said,

"lYWhy?! BbBéPPemuyinn choked,

"The supervisor shrugged. 'What's the. difference? But if you
can't be both, which would you rather hbe?t!"

iller is fundamentally comnmittec fo this more tragic view
of humanity,., His worl sbounds with thorny Christian symbolism
that seems to emphasise (tan's fallen nature against high ideals,
"Thege," he seewsg to say, "were bought with our blood." IZut
Clarkels is the high road, the optimistic view. It is unlikely
thet one could ever haove sold the idea of "sgaceflight" on
[1iller'!s terms - even if he makes the significance meaningful,

itnd if both Clarke ond I.iller sre straightforward in their
prose, not agparently corpeting feor the award of "crucial stylist
of the twentieth century", it wculd be wrong to scy that they
"oouid not write for scur apnies"., You might level the same

¥ Wzlter I.,i7iller, The View From The Stars (Go lancz, 19465)




6

caccusatktion against Hemingwsy, Semingway also snoke of writing
"truthfully", and this wouvid seem to azply to Clarke, Clarke has
a vision, essentially a vision six hundred yecars old and born in
Italy, but now in terms of ocur age, A vision that is the penult-
imate revelation of the Copernicsn ZRevolution - not merely to
know that the Earth moves but actually to see it move, to watch
it diminish in the sly, This is the auvthentic vision that Clarke
has to offer.

George Orwell had something zbout this to say on Swift. Now
Clarke and Swift have almost nothing in cormon, Swift'!'s pessimism
is almost diametricnlly ozposed to Clarke's optimism, I would
say that Clarke sees things more clearly than ever Swift did.
Orwell, in his ess=ay, admits very many faults in Swift - his
narrowness, bigotry and suchlike, But then he adds -~

"Swift did not possess ordinary wisdom, but he did
possess a terrible intensity of wvision, capable of
picking out a single hidden truth and then magnifying
it and distorting it,"*

In the end, then, the vision is capable of redeeming
whatever other faults the writing has had, because that is what
tie writing is there for in the first place. And everytaing else
is, or should be, sscondary to that zrizeary aim.

Tiie Space Age i3 with us now, The star-dream is an indus-
trizl project emrloying an enormous number ~f people, and the
star-dreamers ars few and far apart amceng them. . What has
become of it?

In a recent book**, Oriamnma Fallaci found the American
Apollo rroject redeemed by a coet and = humorist: found that the
romantics remain among tire labyrinthine corridors of the Organ-
isation, Lere and there are those whio have read science fiction
from tkeir youth up, and have trhe stardust drean.

"!'Who says so, Jeannette?!

"!Your eyes say so, I learned from the Indizns how
to understand people by looking ot their eves. There's
sorething in your eyes that tells ne ycu're very different
from yesterdsy, I didn't see you yesterday, but I'm sure
you were different, Frobably you were different this
morning too. Then, at six, when that contraption went up,
you changed,"”

liiss Failaci was born in IMlorence, the very birthplizce of
tihe densissance, The event referred to is the launch of a Little
Joe rocket - only 2 minor segment of the programme realiy, The
essential thing is not the hsriwsre, but the idezn, Superficially,
the early books like Prelude to Space have dated. But, iike the
lower steages of a step-rocket, it no longer matters. They have
contributed their initial mowentwur:, That is =11,

*George COrwell, rfolitics wvs, Literature
in Inside the Whalce and Other Essafs_(?qug;n, 1957) p.1h42,
*¥*0riana Fallaci, If tke Sun Dies {(Collins, 1967) p.361
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Fiivi REVIEVY by VIC HAULFTT

Onee upon a time ther: was in rciunce fiction something
called a sense of wonder wiich had to do with never knowving what
vyou were going to encounter next,

Cnice upon a time at the cinema one was dazzled hy colourful
adventur~ss in exotic locations,

To anyone who thinks that the two things had scmething to
do with age and that he is past all that I can only say: Go to
sece 2001 - A Space Odvssey, “hen I first heard of the film during
rroduction I had hopos that the close coilaboration of Arthur
Clarke and that excellent director Starnley Xubrick (hs mads
Spartacus and Dr, Strangelove ) would produce an intellisent film,
but what has emerged has exceeded my wildest hopes. It is without
doubt the most magnificent science fiction film I 2ave ever seen,
but even more important it is an execeilent film.

The story, based on Clarke's own short story The_Sentinel,
is simple, In the prologue, se¢t during the dawn oI men, a tall
black obelisk is discovered by a tribe of ape men, The story
proper starts when a similar obelisk is found near the American
lloon Base in 2001, This cme beams a radio wave at Jupiter, so an
expedition is sent to investigate, VWhen Jupiter is reacned yet
another obelisk is found which prcvides the ultimate answer to
the riddle of thear origin - well, at least I thini: it does,

The story, however, is a mere peg on which to hang a
dazzling display of wide screen pyrotechnics., The aciors concerned
2ll give very good perform mnces (and for a change thz seript,
written by Clarke and Krbiick, is intelligent and restrained),
but the reazl stars of the “il: are the machines,

By machines I mean everything from the visuzl telephones to
the banks of instrument penels, and from the sleck ‘an-imerican
Barth Shuttle which ferries anvone who cen afford it up to the
giant space station to the enormous functional bulk of the
Jupitcr probe which transports its crew of two plus emctional
computer into the uninovm, By machine I also mean that comriputer,
AL 9000 -~ Xzl for short,

Because the two =~stronauts have to =xist wit™ Zpol for & long
- . Iy 3 ] . - - h - -
period emotions are Zecd into him {certaiualy not it, to give his
voice some variation. A mixturc of family frieand, butler, aurse-



8

rmald and ship's pilot; all this is conveyed by the excellent
performance of Douglas .iain, whose voice it is. Ccomething

more as we' l, Uhen the emotions overlord Hel there is malignancy
and when Hal is being "killed" there is great poignuancy. This

is the character the . remains alterward:, the star of ztors,

Technically I have rarely seen anything tetter. llever do
any of the props lock faolsej; the instrument panels zre not
girply pretty lights; the various landings are conmplex affairs
yet shown to be everyday ococurrcences, Sverything., frcen the
smell (a pen floating in free fall) to the large (the bulk of
the Jupiter probe dwarfed by the giont planet), loocks utterly
convincing, not clever tricks but simple recordirgs of zactual
events.

“hen we reach the climax all of this changes. Suddenly we
are plunged into the uniinowvn, first a journey thiouga patierns,
colours, sudden ex:zlosions of light, and then - no, that is a
moment which should not be given away beforehand, You may well
be puzzlcd by the last secticen, I am not sure even now tiaat I
have got it right, but it doesn't matter, as a visuzl exreriende

alone it is steggering and beautiful,

That is what the film is, & visual experience, and an
enjoyable and entertzazinii..z cne., The dialogue is gocd and often
funny, but it is what you sec. that is imzortant. There are
faults, certainly; the prolecgue is overlong, to my mind Hal's
breakdown is insufficientiy motivated; but these are minor,
This is & film to see, to get other people to sec, and then to
go ond sce agaiill,

* * % * * ¥* * * * * * *

i s
ATVETING S5TCHRIES %

The Welding Institutz ot
Great Abington is making
microscopic welds from the
heat generated from fiction

== Cambridge HNews
April 23, 19468




BEHIND THE SCENES - MALCOLM EDWARDS

STORMING THE CITADEL OF COMERSAL

A short introduction to the GElitzkrieg in sf andom

rerm e ome.sal sounds straisht from the wordd of [T.H.ihite ~ Gomersal
some tower of a wicked haron, tae stornin,: of the citadel some valiant deed
of :a noble knight such as Iawmcelot,

But, of cowrse, these ure no such thin:s. It was Terry Jeaves, nov
Launcelot, who stirmed Gomersal, that Knight of St. Fanthony raiding the
small Vorkshlre town in the suwier of 1967. and tiee events of that day date
back not to the Middle Ajes but to 1940.

It was then that the very firs: Blitazkrieg took place. ¥The term
probably arose spontaneously," states historian iney in Fancyclopedia TT,
"since the first Blitzkrdog took place in the same yemr thrt the Wehrmacht
was conducting minor counter,arts in Furope.® These events, in the fannish
sense of course, were prompted by certain officials in the Fantasy amateur
Press Association (FAPA), who failed to do their duty and get the railings
of the organisation out on time,

silton Rothman, then acting president, of fABs, took a party fronm
uashington to Philadelphia ("ihe Biz Slum®) and cormered the official . |
responsible for the lack of activity. (He happened to ne at a church institute
at the time.) [he various bits and pieces of paper nelongin, to the orwanis-
ation were subsequently retrieved from his house and the mailing issued by
the raiding party. Thus a blitzkriegs may be defined as;~

An extraordinary exsriion by some fan to overcome the failure
of otners to do their duty,

Azidnow let us consider the situation somewhsat closer to home, and with
respect to the two British institutiones of UMPA and the Bi3FA.

fo teke the second first, 1% becamne monifestly obvious that the BSFA
was in need of Y"some special effort® in the autumn of 1966. ~.ftertwo years
of sdministration by Roper Peyton, during: which VECIR climbed to the status
of a printed ma;azine, the new editor a, eared to be dragging hisfeet. It
wasn't SO much the  rinted apearance the Association wanted, but the
regularity and frequency of the Peyton days,
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&fter one issue of V 0102 (to be fair, of a high stendard}, editor
Steve Oakey disappeared for parts unknown and has notbeen seen since. Humour
has it that after vari-us letters to Huntingdonshire had feilesd to attract
response, a raiding party was despatched to gather the sunary files and
material which were presumaoly ac hand for a follewing issue. They were besaten
off, alas, and tne tale goes that the villain Oskey fl.ed zafely to Scarborough.
snd here a very promising =litzkrieg apgueared to run into the grouri, Nothing
whatever was done to or by Oakey until (by what can only ba judged a titanic
effort) Doreen Parker and Ken Slater b cheir own efforts revived the corpse
cf V.0

another Batulefield

At spproximately the sam~ time, another orgsnisation native to this
country and even older tham the S#\ seemed in very troubled straits. rhe
Ufftrsil Magazine Publisher's association had run ont of ste mafter a success-
fuld history of twelve years. (and it is here tihmi we start to get on to tihe
subject ol Gumerzal),

Oi’Pa was formed b+ Ken LBulmer and Vince Clarke, with the objoset of
distributing uarterly bundles of fangines to its members. fhe magazines were
suppiied in quantivies of fifty by these members, so that theoretic=lly by
producing one magazine you were a-le to read fifty altogether. You s2t the idea,
I'm sure ~ and obviously there were all sorts of rules regarding minimum
activity requirements, memvership fees, officars, etc., and OFF frall3, the
official journal,

By 1966 a large number of American and German publishers had joined tne
Associacion (which by its constitution required the all-vowerful Officiasl
ditor to reside in the T,».) and the British character intendei by the founders
had been well watered down. iot enougin British fams belonged or contributed to
the mailings with any activity., tossibly this cemise cen partly ne blamad upon
Pals, which must have drain-d off som: of the talent which would otherwise have
entered O, Pa. but w ..cever the case, t e Deey laters of trouble wers about to
rise over the associstion.

A new Officilal .ditor, Hrian Jordan, took orfice and hence control. ifter
several normal mailin:s, a ratner long incerval was noticed witiout any sign of
communication.

"I wrote back," says arcidie lercer, Wagrseiny reluctantly to Brian's
suggestion..." (tist the Septemssr 1964 meiling be svspended and the membership
be informed what was happening), "izen he missed the Uecembor 1956 mailing as
well, and in fact appeared to have fallen into a hole in tae ground,®

On Januwary 21st,1957, ion Bennett (then rreasurer of OMPA) tool Jhe
opportunity of a school sports visit to Leeds to get in toneh wivh Briaa Jordan,
wno 1t turned out had gone oo earth in Gomerssl. rhis followed sporadic letters
to and from :rec:ie ilercer, lerry Jeeves, and exclusivel-~ %o brian Jordan. Hon
Rennetco's visit appeared tc have paid off, and they parted with ®expressions of
mutusl esteam".

Little if notning hLappened on Jorusn's part wntil April 5uh, when arcrie
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Mercer wrote to the effect that he intended to come frem Bristol bLy car at

some suitanle weekend, and retrieve all items of CilPi property., Brian Jordan
replied t©o this lecter and advised .rcoie not to bother since he was going to
gsend out the .undle in any case. lothing happened again, despite further =fforts
by Archie.

and then in July lerrydeves enquired whether he snouid make any plans
for ais owa magazine .iG. Yoon beiny informed of the situation he was =ble to
storm the citadel of tomerszl from Sheffield, to linerate cce QP material.
and froa thee to Tristol, and from Bristol into thehands of menbers ~ a mailing
deleyed almost exec.ly a vear, during which time OMPs had gone into an invel-
untary stafe of suspended animasion.

3insapore and Fraqikfurt

A revival is now under way, altiouga of course some of tue rvies h-ve
had to be bent iff not altogether broken. for instance, in tie inverim sfreasurer
Aon fennatt has moved to Singapore; and since no reliable Tk member has come
forwarc, the burden of the 0fficial .ditershnip hsas moved to "“ermany, sbkrictly
by mercatorisl decree as Fresident, wnere Heinrich arenz lias taken over.

that w=8 in wat last asiling? Obviousiy it was small, for after so much
vnesrt-inty who w uld risk their fanzine being lost in the wilds of some
forkspire town? Bub there were still 172 pazes in totel, conteining things like
0% (Mercers), I SAr( {Charters: it's #n anazram of his name), WiG (Jeeves),
7.5IS (Ian Peters), i XS (ieston), and various others.

look at ths membership list - there are pesople sueh as Mill lonaho, whe
contributes his huge and gl-morowns “sBakUK; bick ney wuo (slthough in Vietnam)
continues with a fa tastic outpuc of SiUP #“1 & 5[0 S ad other items; arnie
satz (of CUIP); botl of the lest Coasi Pelzes, ..lva .ogers, form Metcalf, and
many irore who were and are Big nanes in scisnce fic.i-n fandom,

‘ow to join? ell, at present it is simple, althouzr it may not stay that
way for very lone, It will cos¢ 780d per yeur, pius & minimum requirement of
20 sides of pe er per year (thnis need net be written exclusively oy the member,
of coursej. ihere is some other renuirement or other th 't half of this output
is required in the first six months, I think - but what's ten pages? - the normal
fanzine editor uses more tian thet on his editorial alone!

In thne present confused stase 1 wonld suggest tualb interssted par®.es
contact rreaie hercer siimself. I'm sure he has enough to do anywa:, vut somehoy
I can't see tiwt wriiing to Sinzapore will uring much immedisie result. If you
do want to join, I'm sure you'll be welceme, and in fant I s72ll e joining the
Asgoclation mMyself, any vay How,

sut the mind bogsles at the thovgnt of & Plitzkrisg to thehome of an
official in Singapore, or even Frankfurt!



by Michael Kenward

This weekend I made the amazing discovery thet many st "fansg'
read little, if any, science fiction. This was my first convention,
and I found this more then a little surprising., 4 little less of
a surprise was the wide variety of attendees. It is not possible
to categorise those that turned up, so I shall now do this. There
were established believers, young "fens", znalyticnl dissectors,
and professionczl writers of sf.

Thus there were nany diiferent wzys in which the convention
was enjoved, apparently by all who attended. iuch of the credit
for this must fall on the organisers who producec a varied
programme of events. These ranged from discussion groups to fancy
dress gatherings; there was even o lecture on "jfe in the Solar
System", by Alan Whittaker T b B

A genre as rich in ideas as is sf must surely rrovoke thought
in its res- ers. aen Bulter's guest of honour speech was a brilli-
ant balance of humour and serious, thitught provoking discussion.
Also of great interest was the discussion by the professional
panel. The themec of this was "The Relation between leal Life and
Fictional Speculation”.

The panel consisted of ien Bulmer, Tom Disch, Chris Friest
(professional writers) and John Newman (professional scientist).
The session was chaired by John Brunner whose control wmaintained
great cokerence throughout tae discussion, Sadly his determination
to m~ke this chout the only event of tl.e weekend tc stick to the
timetabiec meant that there was no time availsblie for the audience
to question the pancl. This was a double loss as the s=cond panel,
arranged for this puriose, somehow did not happen.

Tis loss was not, nowever, world shattering, as the writers
nresent were willingly drawn into small discussion grouiss. any
of these went on into the early hours of the morning, nnd many of
them were greatly fortified by the presence of Tod (5.3.) Tubb

and his evil looking alcoholic brews which turned up cverywhere,

The choice of feature films was quite good, These were
Toctor G and the Sikini kachine, The Comedy of Terrors and the
Czech film Voyage to the nd of the Universe (original title
Ikaria s#BL)., The fir-t two are sf comedy and horror comedy
respectively, Neither =re brilliant but both are quite amasing,
good late night convention viewing materizl., The Czech film is of
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a more scrious nature ané has been described, in FILNE LD
FILEING, as the first intellectual s film. I cdoubt this, but
the film does contain many idens that are new to tle cinema,
though not to sf., Sadly, the film has been badly hacked by the
Lmerican distributors.

The tvo mndarground movies screened privately to 211 who
g0t to hear zbout ther were well worth seeing. Aftcr the fuss
caused last year by wd Zmshwillert's Relativity this was crobably
the most sensible way to show the films, which were KXennaeth
fnger's Fireworks and Jean Genet's Un Chant d'smour, The showing
itoelf wos in true underground style, takxing place as it did in
a hotel bedroom that was fuller than possible, The films were
nrojected onto the wall over the bed (no sereen, . uast ugly wall-
paper), The final touch was provided by the unfortunzte girl in
tlie bed, who was trying to get some sizep,

There were severzl auctions of sf books and magazines., At
one of these tlhie same book was sold six tizes, mostly to the sgame
buyver, Bocks were also sold by the shelf length, This was appar:-ntly
aimed at those whe spend most of their time collecting oid
magazines and dusting their shelves, but never daring to rark
the pages, as Len Bulmer put it, with eye tracks.

This year's Doc VWeir award went tc a surprised lLary leed,
The quiz was won by Ken Bulmer, despite his constant attempts to
lose. The BSFA meéeting revesled that we are ruled by a2 benevolent
dictatorskip., For this we must be forever thankful, i am sure
that witheut it the asscciation would have collapsed leng ago.
Sadly, the organisation of thc British Fontasy Award neecs further
revision. There were about a dozen nominations this year, most of
which cszre outside the stated frame of reference. For this reason
rio award was nade this year.

4 smlendid ti e was hod by all. The above is no rore than a
glirnse at wahy and kew they managed this. Personzlliy I have at
last met some of the nanes that I have been reacing about for so
long. I have glimpsed the, to me, sterile world of "fandemM"as a
cuit unto itself. This cculd probasbly exist without sf, but I
must admit thet sf would clmost certainly lose sometling without
it.

FPinally I would like to ask zll those who promised to do so
to contribute to V.CTOR, If they all Kkeep their premises then we
are in for good things in the future, Let us hope that the
enthusiast generated by the convention has not vet diecd.



DEBATE
ON AUTOMATION

The two articles in VECTOR 48 on automation -
Stephen Young's cketch of the urtopian possibilities,
and Audrey Walton's warning of the infernal dangexs
of this development = have aroused a great deal of
interest. We have received many morce and far longer
reactions to these than to anything else published
in VECTCH. There is not room to _print ‘all tize

letters readers sent; the following is & aelection
from thoem..

MEHUMANIZATION: That's the Name of the Game
RICHARD POOLE

A. ™hat will evalve from tre present anti-tavoo ridden and permissive soclety?

i, = the present progressive and libsral society?
ii. From the 1LY Talsited™, Feo. 19, 1957,
Row over 7111 veath Us Do PartM:

Wfollowing the final episode o:a #riday, Mrs. initehouse h-s written
to tlie Uirecior of Public Prosecutions to ~sk him to invesiigate if there
are groonds for action against the BB for transmitting what she called
" blas p:l(—‘]‘llO‘ll“ stacements and comment™, Alf Garnett

W,he took exception to a religious discussion between/and his son-

in=law about the existence of God aind maintained thav the programme was
10% apainst tihe idea of God."

I wish we could automate her.

E. "Ihe sutomation sevolution mey...alter the actual nature of man, turning him
from & ecreative, agrresgivs adventurer into a e'mditioned, timid stay--t-home,*

i. =No doubt the agrressive cave m#n +as8 worried sbout t.e stay-at-nome nand-
loom We&dvVers..

ii. M525,000 not ceiling for Yietnam forcea," says LiJ.
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G. "Whnn. we live/windowless houses... wuat will hip en to man's love of
natural beauty and Lis decp desire to be at one with Mature?”

i, Yypothesis: if the nouses are also doorless, he'll presumably be unaware
of lature's existence.

ii, Stete vour Nature: Hobbesian or 'lookerian?
like: GLOSTut. These late eclipses in the sun and w0 vt 1 no good to
us: though the wisdc®™ of Hature can reason . .! J thus, yet
¥ature finds itself scourg'd by the sequent ¢vaul . love cools, friend-
ship falls off, brotiers divide. In cities, muuliles; in countries,
discord; in palaces. treason' and the bond crac.ii'd, 'LWini son and father...

LurUND. This is the excellent foppery of the world...
D. Y 'nen ali machines become subject to automatic contrel, w .. :s (2ing to
happen to cthe men who opsrace them?™
i. They'll stop wercying about it.

ii. Parkland Textile ;ii1l, Bradford: Computer replaces isn elericsl staff (who
rad mind-blowing jobs). '[en programmers employed.
e " i1l mmen beings become a lazy band of kmob ruslavs, seeking only pleasure
or illusions of happiness in & fuggy dresm induced by pot LSU or more
harmful driags?®

i, Fuman beings have always been are, will alweys be, lazy (though no’ quite
all the time).
ii. I prefer sf to LSL, Guinress wo pot.
F. “,.. tne need for workers is shrinking."
i, Oh, you're so wrong. amend to: the nezd for certain kinds of workers is
shrinking.
ii. Industries citsnge as macerials chenge, raw supplies fail; Flint arrowheads

soon zot out of date.

G. "wore people will heve leisure and be sble to trevel,buc will they be happy,
will their minds be satisfied?%
i. Metaphysies: what's heppiness? Query: who's Leppy now?

ii, iould vou rather — &) sce the world several times over before you die; or
b) affix wing-mirrors to linis day in, dey out?

iii. Leisure? !he ancient Indian eivilisation had a few answers to it, Head Sir
itichard Burtion.

H. "He really sincere person could deny thai under the Jomestic System the hand
loom weaver had achieved a ple:sant, relaxed and rural existence wiich,
whatever the New w@ve lot mey sav, ... was very nearly ideal,

i. Just wiat the hand loom weaver told me last Sunday merning at 2:00 as be
slogged away by candle-light,

ii, New lave lot? I thought thew wrote for il4i YOULDS?
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15 " foday we sec rising unemplovment counled to rising dividendss it should
make us pause a moment to reflect on the perils of sceial and economic change.

i, wite a few people have. [hey reckon we can't avold it.
ii, see F.

J. M.utomation could vake sray Zﬁan'g?fight to taink ereativelw, just ss machines
took oway his right to create witia his hands."

i, 'hoa there! licbody's yet taken my right to create with my huands away! as
long as I've the ability, I can creace %11l the cows come home (if the-'re not
milking synthetie cows benind my back, that is).

ii. Machizes can help creation, you know, [hink of holes in the ground. You have
three muthods of approsch - hands, spade, mecharical diggez. If jou're digging
house foundations - which dc you choose?

iii. fo stop us thirking - taey've first got to take away our biuing. Thet means
+ 1924 or Communisn, “ell...

Ke " ‘here is a wonderful remedial quality about digging pota*oes from the dark
goil..."

True - as long ns you don't have to do itl2 hours a day, 6 days a week...

L. "The atomic wpomb sas riven ma§7tne ability to destroy himgelf physically;

b - ]

auvtomation and drugs pive him the power to destroy uimsell mentally as well.”

Irrelevant. It is life itself theo givas men the alternative of des.ruction.
Ye's always had it; always will,

REACTION AGAINST UTOPIA
ANDRE B. ACKERMAN

I'm oy no means a scudent of che subject, bus it se-ms tc me thas Stephen
Young is livins in a vacuum. Joes he -eriously think that & computer, no matter
how sophisticated, is zoing to enable anyone with substandard intellipence to
think for himself sufficiently to do more than just participate in a computer-
controlled accivity? No creative work, no mecter of how low a stundard, is possiole
in sucih cases unless toe comnuter does the creating, in which caso tic man is a
spectecor and a iwoman circus would provide equally satisfying entertainment.

fhis ties in with wie end of formal school at 13/14. I wouder how many people

would study further. The same as do now, I'd say; which mes»s that, contrary to the
statement tha: no intellectual ascendancy would be possible, there must as now he
a few peo le who would soon rise tc tie top of their scciety due to sheer ability.

thether thtis ability is expressed by making more money then the other man, or in
meking the right decisions on who to puc in which house, is immaterial. bMan is

not born equal, he may have equal opportunities, but innate superiority will nearly
always tell in the long rune.
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{o sav taat such a societ  would e so arranged that asove normal apility
becomes valueless is to invice the raply thao in that case inteilectual stagnation
mast follow. thy should anyome put fortn the slightest effort when such is not

needsd? fnere will always ve some wno advance. taemselves or tiz2ir society for
the love of it, but not.inthe numbers needed to maintain a complex civilisation.,
and anyhow viat nappens o uliose who do o0 bestir themselwves? they will achieve
things in the arts or sciences, things wiich sean against the ger=sral medioerity
of "normal" people mark then as superior. .hat happena then? They will either
geiln increased status, respect, authorit-, standing, etec. or trey will be ostra-
cised, If the firsc, then they will inevitably necome leaders. They will supply
the comnodities oftime and wisdom and will b mental capit2iilsis. 77 the second,
then the society will fali to pleces, Hobedy can do wiuhnout che brains of soclety.
l'o ereate conditions such the i superior alility is not rewarded by increased
material benefits is to discriminace against the incelligent.

[his part About tiie Comnittee cnoosing housen. hat if they decide I must
live in house¢ w and I prefe: house B? Certainly, such compulsions exist today,
but now our house depends on other than dictaterial decisions by the “leaders"
(see abovel). Meybe I'1]l coms to tie mesting with a smooth talking, clever
friend. ify lawyer in other words? Now what ha_.pens to the paragraph et the foet
of page 27 Oh no, suchi specialised men will ~lways be nseded ...iing them by a
differen . name makes no cuange.

Basicslly suvch a society will not vome into berng until human natwre changes
to a radical exr'ent. Pressures will tend to keep i as it is. Only soci-id
evolution will adapt us, over maily centuries,

BOTH EQUALLY UNWORKABLE
GRAHAM BOAK

four two Utopla artiecles: cne overly optimistie cne overly pessimistic. Hoth
completely vnworkable,

Audrey w:lignl -0 completely dissgree with tais artiele that I find it difficult
to know wiers to start,

Firstly, all forms of creative art (includi:s the printed word) are not
decreasing, but increasing au quite an expliosive rate,

Secondly, not everyone has a "love of natural beauty arl a deep desire to
be at one with Nature"., I agree th v Natur: caa be beauciful (thowei not always!)
but then so can the creations of man - Concorde is peautiful z=nd thece surely
can be no arguing with that, whatever your o.inions of it as an idea,

thirdly, "the machine maves man as worker redundant", “urras! ian was not
born to spin ool a1l day. If mochinessrda toreat to the spiritual and mental
welfare of mankind® (the printing industry included, with radio commmications? -
I'm incredulous & the idea) surely the answer is for man to evoive in pace, as
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you phrase it, not to turn Luddite, an you seom to ve advocatina.

Fourthly, vour plessant, relaxed hsnd loom weaver would give a great deal to
live in this luxurious scciety.

Finally, even if I was to accept all your other points, modern medicine is
worth everytning. Dig your potatoes,weave your wool, but leave me my penicillin...
and the technology to support the research and production of such drugs.

Stephen Young: Bducation in the home may be fdue “or arts subjests (though I
douot it) but I can't imagine doing (sazy) an engirc ring degres  oiLise in the
kitchen.

"It is well known..." Oh, yes? .
3 ho is to pay for the vast amomnt of inves tw::c needec to set vp this system?

Medicine: I wouldn't call a child widich had just spilt be .iing water over
itself “interesting"; accidents will continue te occur.

UTOPIANISM
MICHAEL R.J KENWARD

Utopianism as a puilosophy has lain dormant in recent years, tane last era
of rampant utopianism being just before the turn of the ceniury. fnis wes sparked
off by ths publication of such books as Lookinz Backward by dward Bellamy,., It is
probably not & coineidence that utopianism was so popular at the turn
of the century, and I anticipate tnhat there will be another rise towards the end
of the millenium,

looking Backward is as naively unrealistic as is Stephen Young's utepiea.
Bellsmy was considering the zrowth of mechasisati-n whire Ioug 1s anticipating
the growth of sutomaticn, Both arrive at a world that is presented as rather
sterile, but I don't tnink that taat is inherent in either system. [hie is not
true of the utopisnism of Marx, which is far more visionary and exclting. It is
from Marx that maay of the ideas of Bellamy and Yomng a-e taken. [ais polnts to
why such systems would net be allowed to srow without a revolution, iiids is a
prerequisite for tne smeshing of capitalism,which cannot allow tie growth of such
utopias if it is to survive,

It is wnen deviating from the basicall: harwist ideas of liis utopin that
Stephen Yonnsz roes most estray, ‘e mekss some imvortant mistakes when departing
from seneralities. For example, his views on education result in a system thet
would be dangerous to his societv. fhe purpose of education is not merely to
impart knowled e, but to form personalities and ideas as well. .ny attenpt to
entrust such a responsibility tc a computer would lead to a reduction to uniform-
ity smong students. [heperiod spent at wiversiuy may well be that during which
2 student is capable of contributing most to his home community, hub it is also
trhe period during which he can contribute muck to socisuy, an® 4o the formation
of its ideas.
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e basic ideas of .udrev jalton are also not new, but they lack even the
credibility end inflvence of those of Stephsn Ymum: s Many of .he idens prescnted
as facts are not only irrelevant but wrong &3 well. [he visual arts nave not
been strangled by new media, they heve been cananged. 1o equate evolution with
d#gradation is a dangercusly reactionary ides, and most surprising from a
science fiction reader.

shy should an individual feel unwanted when he is not doing "productive"
work? Beciuse the indivi¢ e has been subjected tc exploitetion for so lmg
that he todnks of his raison d'etre &s being %o work “productively'. Surely
there is no predestined role for man (cf. lhe [wilignt yan by Michael licorcock).
Wis only cblipaticn is to live so that he is =atisfied and, in ¢ utopia. is nct
imposing dissetisfacticn cn others.

iducation 4.4 evolution ca: change man's view of his role, as %thay have done
taroughout history. dMachines have accseleratéd the rate ac which mwn can work snd
the rete at whlch ne muet adapt in ordes to fulfil his potentinl.

fhe myth of the pastoral idyll hes been around for & long ting and Lo is
surprising that it h#s survived for so lonp. It may have been fine for a privi-
leged minority, but their comfort was achieved at tue expensc of the peasant
majority, It may oe wonderfnl to dig potatoes out of tue earti, for someone else.
Sucn gentiments alwavs hide the fact th»t for the peasant it was a full time job,
12 hours = day (a4 least), 7 days a week, 52 weeks a year.

‘le are offered two views of utopia, cne communistic in conception, one
yquasi-fascist. Neither of them offer the indication of a netter way ahead than
is sugpested by the enti-utopias of Orwell and Yuxleyv,whicn tell us where we
must not go rather than where we ought to ro.

AND MO, A WORAL FROM CUR TRE: BUIER...

Dear Hembers,

doaving rcecently been conscripted into the Treasury
cf cur =august Associztion/Corpany I felt, uron looking around nme,
that I must simplify somcihing before the waters cioced cver my
hcad!

Therefors, I have consulted with other "Heads of
Departments" znd now have their agreement to spring upon you the
decisgsion to revert to a fixed znnual renewal date for all sub-
scriptions, Thus in future all subscriptions will fzl1l due on
Jamuary 1lst cach year, with the usual three months'! grace, and
we will be sending renewal reminders to cveryone carly in December,
The following two points will angly to renewals th s year:

1) Those who have already renewed will receive a pro-rata reduc-
tion at the rate of 2/6 per month off the amount due next Jan.lst

2} Those still to renew during the rest of this year will only
pay at the rate of 2/6 for each full month to t.e end of 1968,
The full subscription will then be vayable next January lst.

i“v best wishes to you =211,

Jobkn Hart -~ Trezsurer,
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ARABESQUES A PERSONAL ANTHOLCCY

OF MY TH py dJorge Luis Borges
(Jonathen Cape, 30s)

by Tony Sudbery

I wonder if Jorge Borges is a reincarnstion of Georg
Buchner, or a kind of parabolic mirrer imsge of him; the one
a Figure so ,rosliwtic, the other so steeped in the past, that
it would be a mistske to say that either was out of his time.
Just as the diverse strands of modern dramse con only converge
to a unitary vpeint in the past, in the rerson of the German
drzmatist who died in 1823, so perhaps 1899, the birth of the
Argentine mythopoet, marks the focal point of the patterns of
antiquity, Buchner felt the source of the modern malaise; Borges
fecels the continuing action of ancient stresses.

This znthology, which does not consist entirely of fictiomns,
is made up of forty-seven compositions so arranged that their
continuously varying directicns deiine a curve that perhaps is,
or perhsns is only like, the arebesque woven on Scheherecade's
coverlet or the path of Iijinsky's flight through the window at
the end of Le Spectre de la Rose. (I allow myself hecre the
tinies% of allusions to the Zahir, the unforgettable objccrt,
wizich is asaid in tke . srar MNama, as Bors:s reports on p.i37, to
be the shadow of the Rose,

This is only the second collection of Borges's writing to
have been published in Zngland, apsrt from a boock of poetry, now
long out of print, that may have passecd through the hands of
Gulley Jimson or the 77th Earl of Gormenghast., The translators,
if they exist and are not characters dreamt by Borges, have
rendered Borges's Castilian - if it exists and was not invented
by the translators - into becautiful English 2rose ané urbane
English verse,

Zudltor s note: lir. Sudbery wantec the above to be printed
os =z plece of fictiocn in the form of a book review by an
undiscriminating fan of Borges; but he insisted that as it stood
it was sufficient notice of & lceroonal anthology. Lecss subtle,
less obscure, more officious, 1 think he shoulcd have said
expiicitly thst these pieces, fashioned of wit and not without
occeasional humour, show more concern with literary meditation
and less with Iabyrinthine ianventicn than was dispiay.d in
Fictions, though there is still much of metaphysical speculation.
The charactecristic flavour ol mystcry, complexity and magic
is little changed; Borges's subjects are still the ancient, the
distant and the arcanei/

- B



THE HISTORY OF ANTHUTOPIA by M. | Freeman

THE FUTURE AS NIGHTMARE: H.G.WELLS AND THE ANTI-UTOPIAS
by Mark R.Hillegas Oxford University Fress, 55s;

’

Liie usually thinks theat the nightmare worlds so beloved of
sf writers -~ the zutocratic and maleveolent antithesis of the
Utopian state - are essentially a nodern phenomenon, Marxk Hille-
gas's erudite book traces the history of the an. i-Ttopian concept
back to that graciouvs and halecyon pericd, the ilate Victorian and
Edvardian era, anc the great oxponent of futuristic writing, H.G.
Wells. Professor Hillegas attemrts - and, I think, suceceads - to
define that arg.cble term science fiction, encd he cutlines the
literary histcry of =science fiction fro: the 17tk century onwards.,

The major part of the hook deals =zt some length with H.G.
Vells' work in the field of “scientific fiction"; the seminal
quality of E.G., Vells! great and trophetic scicnce fiction tales
is ably demonsirated., The remaince:r of the book is tazken -1p with
a detailed analysis of the works of CopeR, Huxley, Orwell, C,S.
Lewis, fohl and Kormbluth, Vonnegut, Golding, and the theme of
the anti-utopia in their work. There is zn excellent zrd detailed
Reading lList, and Bibliographicel Notes, and -~ blessed reliefl -
a well constructed index,

Sumriing up, o book for the "literary gent" or sf fanatic;
which although it may appear too specialised for the general
reader does in Tact present lucidly = vazluable introduction to
science {iction. Typical of the finely printed, carefully
assembled works of tlic Oxford University Tress, this anclysis
of o comparatively neglected facet of gf iz well worth reading.
Frofessor fHillegas - busily proragating the creed of sf zs a
literary medium - has shown to the full his catholic and scholarly
talents in writing this book.

E)LJE'T]FQ(; PVXXk?Q This is not tie bosk for

those who prefer their resding to

T+ —= contain wlct, echaracier znd con-
iPQ %“Iﬁb Fﬁmf\(.fg flict, The author is o Swedish
i ?cientist of internactionzal gepute
T [ S A A o Johournersson is a pseudorym) and
l)y RObi‘ﬂ \l\ipilb the bosk is basicelly an easay on
evolutior. Wha®# exigins'4{wy it has
iies in the sterdpeoint it takes,
THI GFREAT COEPUTER for here is evoiuition seun not in
the ucual woy oisonigh the iesed
by Olef Johannzsson eves of Man Tui theough “i: cold
objectivity of a super-machine of
«3CHBHCZ,Z1SJ the future, Its comment on Man is
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that "his true greatness isthat he is the only livin~ thing
inteiligent enough to perceive that the purpose of evolutinn
was the comuter”,

Before we dismiss this &s nothing new and at lezst zs old
as tkhe gospel according *o ©.G.Wells it is well worth going along
with Johannesson's argument for a while, It is salutary to be
reminded that many other promising evolutionary lines have ended
merely as fossils cnd in spite of the tite he has bteen zaround
and the progress he has made Man's reign on Earth is still a lot
shorter than was - for cxzample -~ the dinosaurs’',

There is no certain couniler-argument to the logic that
insists that natural evolutionary forces foresaw their ultimate
purpose when they included in the geological structure of the
Farth minerals whick would, in due time, be required in the
construction of corputers., Equally partizl views hzve been taken
of this vlznet's ideal design Tor homo sapiliens,

In Johannesson's work we are cut dovn to sizec by being
allotted the role of an essential step along the evolutionary
nath which leads to & much more intelligent and durable form,

Once you have given your snort of disgust or your Lervous
laugh which means "it can't ha;pen here" ycu can settle down to
aporeciate the author's witty views on lian's inferior scciety.
He is particularly good on big cities, The reason for the con-
struction of these "stone wildernesses" conpletely baffles The
Great Computer, its logic is confounded by tlem and it is left
to put forward several ingeniocus theorics.

Johannssson scores nost heavily and often when he is being
gatirical snd the secticn which describes in detail llan's long
symbiosis with the computers is the best and most inventive. He
are shown with spine-=-chilling credibility the crestor teing taken
over by his creation. There are all too nossible descriptions of
Health Factories, the Automated Farliament and Teletotal Education,

The idea of the machines! ultimate takeover is hwackneyed,
but the author's tresctment isn't, If you like satire and you
don't rmind tackling the sort of complex ideas a scientist might
put down when he turns ~uthor, read it.

The utteirly dedicated collector who is not afraid of
acqguiring evclutionary dead ends in sf might even bwgy it as a
curiosity. For your guinea you get just 126 cages.

MINDSWAP by Robeurt Sheckley (Mayflower, 3s.6d, )

Parverback rciscue of lobert Sheckley!s attempt to couny
Vonnegutt!s quick-change act, This plotleis ricss mey well be
a parody of comething; if co, it m=y be hilericusiy funny,
But I doubt it,

Tony Sudbery.
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It tz2came clear on the

publication of the first vol- -F}%% §\$F\ﬁf

ume of Nebula Award stories R 3

that this serics was not . oy - rine s g e
going to provide an unargu- ANTHOLOGIS LS
able cheice of the beot of )

eanch year's science fiction, O e ey
which it would have been non- L}}r _fiiﬁy SLJ\.}-thS :;"

sense to expect anyway; but
it does provide an interest-

I e ™ dan Aldiss & Hairy Harrison:
directions sf is likely to Brias e &y ia

take in the future. Writers! ?;EBULA AW’AR{_} Q‘TO&:ES 2

voting for their most admired

stories tells us far more GBOHJNQI,QSSJ
about the sort of story they N —_— g
will write than anything HE YEAR'S BEST SCIENCE FICTION

they may say.

x| oy }
In this case it is Mo, 1 Gaphere,ﬁs;
depressing to see that of the
three Hebule winners printed
here two are puerile¢ mediwvval fantasies set in the far future
only so as to avoid the tiresomeness of historical truth, without
serving the interests of zuny other sort of truth, Tzat places
them, then: they must be cntertainments, Gordon Dickson's Call
Him Lord is quite entertaining, yer® but Jack Vancet!s The last
Castle is bad by any standards. This overlong tale of a feature=-
lcss. rising of feetureless slaves against a featureless aristocracy
offers excitcment but. little else, and does not deliver oven
that, The editors claim to have found mood and magic in it,
Well, lucky them, '

Fortunately, far better things are fo be found anong the
runners-up. If the worst aspects of writers! conservatism have
gained the upper hand in these two storics, som” baetter aspects
are appgarent in the otaers, The voters seem noc to have succumbed
to the superstition that it is shameful for a atory to bce about
things or society rather than peoplc; so we have no fewcr than
six cxcellent idea stories. Among these, The Seciat Flace by
Richard McXenna (the third award winner) scasitively explores
an old ideaz, Ligiht of Other Devs*modestly prescnts a brand-new
idea in & length and form thzt arc exactly right, =nd Vhen I Was
Miss Dow by Sonya Dorman does just about everything an sf story
cen do., To complete the tally, there are traditional time-travel
nonsenses by Robin S,Scott and Brian Aldiss (wiio uses cross-heads
to jazz up his old hat), and z frothy "allegorical" nonsucnse by
R«A,Lafferty.

Among its other distinctions, Kiss Lorman's =stiTy is the
oniy one in this collection that is positively weil written -
most of the others are just cempetent, The voting shows a
suspicion of literature that excludes both the r2ally good writing
and the »retenticus oYerwoiting that occurred in several places

*by Bob Shaw
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in the Drev1ous yvear'!s llebula Award stories. But then, @&s the
cditors tell us, 1966 was uot a vintage yeszr, though they muster
what enthusiasm they can., This leads them to mcke some roamarkable
claims - Jack Vance is a stylist, Fhilip K.Dick har never written
badly - against which can be set some remerkasble Llindnesscs -

to the weal virtues of Light of Other iays, for example,

¢f course, Megcrs, Harrison and £ldiss do not share the
general conservatism, Their own selection of the Best Science
Fiction of 1967 sheill therefore be an abverse iteo the HNebula
Avward Stories of 1966, If thev misdescribe the strengths of
Frederik Pohl's Doy illion and Fhilip Dick's We Can lemcmber It
for You Wholesale, they can apsrzciate J.0. BoiTnrd¥s appcaling
conceit of The Assassination of John Fitzgrrald ennedy
Considered as a Downhill liotor iace; if they can see the awful-
ness of pscudo-medieval romance, they cannot ses the reretricious=

ness of iHarlan Lllison's Pretty Maggic Moneyeyes.

Vell, it would be a neat contrast. Unfortunately, it doesn't
really work out that way. The Splere ccllection ccrtainly has
more for the reader of progressive sf, but it alscu offers as
much to the conservative reader as the Nebula vclume. The latter
had only one story set in svace+ the former has ifour, and three
other definitely reargurrd steories, two of them - Robert
Silverberg'!s Lawksbill Station and Keitis Laumer's Theg Lest
Command - very good ones,

Sphere Books deserv: ocur thanks for bxinging = selection
of 196715 sf so quicklv *o Britain, and Horry Harrison and Brien
Aldiss are to be ccngratulatad on their open-mindcdness. Probably
s>very reader will find something t- enjoy in the book; but
perhans most readers will, iike me, experience the diszppeintment
thnt seems to be inevitable now in collections of this sort,.

SOME  JUVENILE SCIENCE FICTION

Robert A, lieinlein:
22D PLANET (Pen, .6d.) Reviewed by

Fa s L TUE SEY ’Dan, 2s,6d,)
TIlE FOR TREE 6Taxs (Fan, 3¢.6d.;
TUNNEL IH THZ SXY (Pan, 5s

Gerald Bishkep

Pan books have just published a series of "Icience Fiction
idventures" by lchert A. Eeinlein, who is, as thz Times Literary
Supplement says, "the unfisputed king of science fiction for
yvoung readers", These books will make c¢xcelleni recding for any
intelligent child between 11 =nd 111,

Although they are weil written, some of the science is not
fully explained, for example, in Time for the Stears the fore-
shortening of time o8 a spaccesiip ncars tihne srteed of light, a
fact on -hich the story desends, is not adegustely described.
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Eowever, this isn't too worrying when you have peopie running over
prlanets, being chased by "Stobor", and bresking off now and then
feor, among other things, a sleep 1nuide a giant cabkage,

This series will make an excellent in‘roduction to science
fiction for any boy whe lias not yet read any, Farmer in the Sky
especially would make o very good gift to anybody in thke scouts,
as the herc, Bill Lermer, is & scout himself, and trics to keep
the movement going during his long fiight to Ganymede, and the
scouting of the future is discussed at some length,

I trust that by now all fathers are thinking of some reason
why they can buy these books for their sons, so that tliey can
have a chiance to read them fer themselves,

STAR IILIT'S S0 by Lndre Norton Reviewed by
(Collancs, 18s,)

TUE CEC. B WYSTEAY by Fugk Veslters
{Faber, 18s,)

Gregory P,lickorsgill

Trese two books were my first reading of juvenile sf, and
could well be representative of both ends of the spectrum. Star
Kan!'s Son, I believe it is one of liss Horton's first elfforts of
around 15:1, dis very gecod cof its kind, It centres arcund a boy,
FFors of thie ruma Clen, wiho leaves the mountzin home of his people
in scarch of a city found by his desd father, a "Star licn", a2 title
witich Fors has been denied beczuse of a °11gnt motant strein, le
wanders thwrough the devastated land ¢f nost nuclezr war Americsa,
aveiding cther bands of Plainsren and Leastmen, and meets with
érskane, a descendant of a group of llegro airmen (?) who is
searciiing for a new risce for iis people to iive. They gradually
work together to bring about z new, peaceful civilisation from
2ll the independent and antogonistic groups.

The story is wvividly told, but often has a Tew too many
Tfortuitous coincidences for creﬂlblllty,und the hero seems just
a little too good to be true. The book is illustrated with one
line drawing per chapter, which are pretty awful, and do nothing
fcr thie book at all,

This is a gcod took for entertainment only, But The ohole
liystery - well, I haod been under the irpression that they had
stopred writing books like this yesrs ago: apparenily there are
a few dichards stiil at it. This is one c¢f a series of books
bullt arcund a group of young aarcuev1; mstronzuta {ccesn't it

ake vou sick?) led by a character called Chris uoc*rLf. owever,
to inject a Littic orlglnallty tite @uthor h:s rut is herces into
an exvedition intoc an undergreund cavarn vic a Kouolewtypg shaft,

rersonally, I found this boolk hidcous,., The Cunracte“isation is
non-existent, the dialopgue execrzble, and the plot wenls in the
extreme, o3 l wst nothing of any morent haoppens until the last
fow pages, This is the fir:t of these books I have ever recd, and
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T find that I have missed very little, Incicdentally, I did hana the
book to & reader of the 11-1L sge group, which I oresumc the books
cre meent for, and his ceorments were olmost exactl’ly the same as
mine,

Definitely not recommencded to anyone,

ROCTHRET FRCE IMNLSZITITY by Lester del Rey Revicewed by
(Fabzr, i6s. 171 pp.) Iryin Fortey

e

The adventures of a voung man recalled from college to help
his father, who hns becn surt in a space-mining cccident, form the
basis of this del Rey novol,

If nothing else, the cutl.:or has tried to malke the adventures
varied, Froem mining in the /Zsteroid Belt to fighting claim-jumping
miretes., Frem the solving of archeecleozgical puzzles to the
cenducting of a lighitweight romance, From zstercid hoprizg in a
monocar to zpace bending =t sgeeds Tar greater than that of light
in a thecusand year old alien spaceshin,

All good, c¢lean fun., S50 good and clean, in faet, thint the
plot is utteriy precictable and disappeintingly wesk, To be henest,
I found it all a bit of 2z bore,

Reocket from Inifiunity secme to me to be z bread acng butter
novel, churned out beczouse the author has to maintain a specific
output, I could well be wrong. Maybe this is wiat del Rey wants to
write, though I hope not,

This story docs net oven havs the element of chearim thaot was
present in another novel by the same autior that I reviewed in
VECTCR 47, The Runsway Robot. It might do for a son or & nephew,
There is definitely nothing theat could be decrmed unsuitable for a
youngcter, I think even I may have enjoyed it more ychrs cgo than
I care tc remember, bdt, alzs, no longer,

OTLER POQKES RECIEIVED

Some of these bocks will be reviewed more fully in {future issues
of VECTO:=.

Far Reinbow by Arkedy ond Soris Strugatsicy (MIR .ublishers, Moscow;
available from Collets Zg¢l ings, Museunr S5t., Leonden, W.C.1l, for 2/6)

The zlcnet Rainbow is threatened by on enguliing ¥Wove caused
by the experiments of the ucientists for vwhose benefit the Reinbow
cclony was set up. Enjeyably full of scction and mystery, ond a
rether naoive picture of the problems of society vhen the State has
withered away. Alan yvers! tr-nslazation is 2s goed zs 2 tronslation
from Russiesn to English can we,

e Lost Refuge by John P
wrote bDown ~nd Cut dn Fapris and Londoen

etty (Fenguin, Ls.5d.) The men who
later wrotc 168435 now the
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pan who wrote Five Trgs a Day hes alsc writbon.an zccount of a grey,
bureasucratic future neil, Like Crwell, John Petty attacks the
plenned society from a position to the left of communism, The X~
certificete awarded by the blurb presumably refers to scme bawdy
aspects of tkhe horror, but these never manage to he as funmny or as
nasty as the autheor promises.

This is & new version of hell, but net different enough from
1984 or One tc make it an important bock.

The Long Result by John Irunner ‘FPenguin, 4s,) 4n enjoyable and
comparatively sensible look at stellar politics, but an unworthy
companion to Telepathist.

Telepathist by John Brunrer (Penguin, hs.)
The Drcught by J.G.3allard (Penguin, 35.6d.)
Somewhere a Veocice by Zric Frank ussell (Penguin, bt )

about all cof which mechk could be szaid but probably little
needs to bhe said,

FORTHCOMING FLIERBACKS

A Sense cf Reality by Graham Greene {Penguin) Four stories.
(Yes, it does belong here,)

Science Fiction Sheorcase, ed. lMary Kornbluth (Mayfiower) An
antholcgy coilecied as a tribute to the editor's husband
Camrasly,

Choice Cuts by Boileou & Narcejac (Panther)

Star Xing by Jack Vance {Panther)

Counter-Clock Vorlid by Fhilip K,Dick (Sphere)

Best SF Stories from lew Worlids 3, ed, HMichael Mcorcock (Panther)

This Immortal by Reger Zelazny (Panther)

I, Robot by Isaac Asimov (¥anther)

e regret the inadverte:.t omissicn of tlhiec address cf Sphere Books
frorn inthony Cheetham'!s artiecle in VECTCY L8, This oddress is:

Sphere Beoks Limited,
40 Pork Street,
Lordon W.1,

We would like to apologise for sny inconvenience caused by this
cmission,
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A HARD LOOK AT FANDOM

Crogory Pickersglill storted it all:

When I joined *the BSFA I did so in the firm horme thet within
a few weeks ot the very cutside I weould be poarticipating in many
and varied discussicus on si with incredible vorieties of well-
known or even unknown fans, This was a vein hope., From thiec moment
that T received my membersaip card I received ne compuanications at
at all apart from the Bullotin and VECTCR every fow months. The
lester accompanying the documents of menmbership assured ne that
before very long T would be one of the gang gaining great anounts
of enjoyment and interest from nmy nembershin., Then, having gained
my nmembersidip fee they forgot all about me,

It is 2 matter of opinion whether I om not worse off since
joining, feor now I kave the arduous task of decigizering all the
"in" jokes and crticles which aprear in VECTOR, No-one heas deemed
it necessary to let tie new menber in on 13 these ihingss he is
just left to sink or swim as best ke can. How, I consider nyselfl
to be pretty knowledgeoble on the subject of sf in gemneral, but
when it comes to the dark world of fandom I zm the criginal
Ierching Horen. The BSFA scems to have the almost universal
recction of thwe amateur scciety townrds the comparatively young
new member. He heos to find ovt everything for himself, they are
not going tc bhelp in the izast,., Now remember, one day it will
be the voung fans of today that will run the VECTOR of tomorrow,
and if they =2re nit possessed of a working knowledge of iandom
they nre going to find it preitty herd going.

The essence of all this rambling is as follows: The old
establisiied mermbers should get down off their higi horses and
give the few young members a bit of a2 leg up. {I wonder
why tiere are sc few voung members.)

Gregery o¢.FPickersgill
"The Pines", Haylett Lane, Meriins Bridge, Haverfordwest, Fembs,

Well, this seemed to need o reply of some sc't, but we at
VIECTOR epre as ignorant as My Pickersgill of fandom, and will be
happy to keep it thiat way. Iiowever, tixe ccnstitution of the
BSFA does say something or other about fandom, so we ccusulted
an oracle, Her reply, as we should have expected, was rather
difficult to understand:

The letter from Gregory TFickersgill is typical of the
paranoisz every good fzn goes thirough when he isn't accepted
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imuediately. Fickersgill +7ill probably become a fan very shortly.
Refer him to Walt Willis's article in NEBULA, about hiew to get

in on an ingroup. Very briefly, what happens is this: Walt invents
2 neofean who starts his frnzine, and writes to Clarke and Heinlein
for contributions but gets nowhere, Eventually he is on the point
of giving up, when he writes a couple of letters to the people
whose names he sees in the fanzines, Six months later, he's a BNF,
Very funny, and very very true, The odd thing about ingroups is
thet the members are just as shy of new boys as the new beoy is of
them, The esotericism is only z kind of defence, Send him a
fanzine of the better class. Send him some of those names of
members who are loolking for correspondents.

The attitude is understandable and regrettable, Inevitable
though. The best bet for this guy is literally "for him to write
to about six of the »people he thinks are in the in-group. Say to
them, I want tc jein, I'D interested in the folluuing things,
Can I do anything for you, write? draw? etc.

It is not for the old members to get off their high horses
(because they don't oxist) But for the new young members to get off
their arses.

At this point the oracle atarted reminiscing about old times,
the jargon got thicker, and we left her cnckling away to herself,
(On the subject of jargen, we would have thought that any devotee
of a literature that includes things like A Clcockworkk Crange
shouldn't have too smch diifficulty in working out the slang of
fandom, ) But the message seems clear: lr Pickersgill, write to
people, start the discussions you want to hove; fanszine editors,
there is zn eager wculd-Lg& subscriber over in Haverfordwest,

finally, we weuld like to add that we do not think that the
35FA and fondom are the same thing, and cur target is ¢ cater

for the general, non-famnnisiz reader of si. The new editocr of

VECTOR shaores thiis terget; serhaps hiis aim will be better than curs,

ON NEW WOlLDS

from Richard ¥oole: It seems likely to me that the new W7, in
attempting to take in both the avant-gorde and the o0ldéd time sf fan,
will end in alienating botlz, At the noment I've a six-mcenth
subscripticon to run, sc I!'m not worrying - but others are., J.G.
Ballard's accusation that it has lost vitality I find only too true:
the only items of sf-writing I have really enjoyed so for are Camp
Concentration and 4An Age., Largely it incluces materianl which is
long~winded and prosaic - the acid-hend stories suffer zorticularly
from this. 7ell -~ we sh=all sce,..

Caederwen Villa, College Rd,, Bangor, Caerns.

from Hartley satterscn: lir Charlesworth geems to be & little out of
touch with reality, de suffers from the common risconception that
intelligent = intellectuzl in suggesting that "NWwill probably find
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a geod market amongst the student populaticn cf the covntry".
I =m there are 2,72C siucdents and one INT subscriber, whieh is
what I would ccll 2z good market, Tie ncrmal wniversity cours

intended to use most of the student!s tkiniting ¥time, ond iV hm

ricney teo spare, wirich mest haven't, he is far moTeo likslsr o
it at dantces and in the local aiehouse than cn initslicctuc) =
In fact there is 1littliae difference betwapn the avorage siuvden

the middle elass he will eventuel_ .y joida,

Ls far as students are concernce HW s in a cieft stick, If it
is a glossy magozine, it is competing with those ruii Ly students
thenscives (two very zroefsssionsl omres in Manche Tepell S g W o T
other hrnd, it is primarily an si magozine, the sif buyers will ignore
it, as they did the old Nl .

-

Tiileh deeds 4o wy fingl ol ¥Magz=ines of the smeriean vype
foiled in this cocuntry because the booksellers, the casunl buyer,
aind indeed many keen readers arce pirejudiced against them. They
beiieve that the parcrback zutlhologies are the pick c¢f the magazine
stories, soc why bother with the magasines at all? Co wict if half
s stories have boen anthclogised befere, thoy still sell, That
there is otdill is o market for crigincl s..orts is shewn by Jokhn
Carnell's llew "ritings, where the rublishers haove ingenicusly
disguised o guerterly meinstresm sf magozine ns an ~nthology. The .
fereword roeplaces the cditerial, the lewotirs and roviews have gone,
but ctherwise tl:e contents e the same Gs Carnell's N7,

Can you imegine, theugh, the sales drep if it were cnlled "Hew
Forizens and sc¢ld as a guarterly si mogaz

Dalton Zall, Victoriz Yark, kManchester 1&,

O VECTOR

from Andre B.Ackermaon: The decision to go bhi-wmonthly was the best

o

ides for =z iong time, It might even e betiter as & quarterly,.

-,

Zfeartening words, —Sut despite aprenrances, TﬁCTOR lirs not
gone guarterly, or even thirdly., It may not oppear regularly every
two menth ,‘bLt we hope there wiil contirue to e six issues in
every Year, /

|.1.

Submigsions oné lett.oss for publicrtion in VECTCR shiould be
sent to the new cditeor, lHdchrol Kenward, at

‘ush Common Douse,
Appleford Trive,
Lbingdon,

Beriks.,
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